Introduction
This chapter explores the discursive construction of the female voice as emotional voice in public arguments (i.e. arguments produced in public). In particular, it uses examples of argument from the British media, together with examples from work in this area within different disciplines -in order to theorise some of the diverse ways in which assumptions about gender and emotion are enacted in discourse, and shape discourse. Further, the chapter deals with the links between the discursive construction of the female as emotional and women's social positions in the public sphere. Given the political agenda of feminist linguistics, a robust analysis of such discursive construction, particularly as it is used in prevalent public arguments about social politics and ethics, is an important way of identifying and problematising these links.
I begin by setting the scene and providing a theoretical backdrop for this topic, through discussion of current thinking on gender, discourse and the construction of identities, as well as discussion of literature on emotion. I move on to illustrate and critically evaluate the discursive construction of the female voice as emotional voice, and look at specific arguments where the 'irrational female' symbolic category is drawn on by the participants. Finally, I explore some of the political implications of the 'female voice as emotional voice' stereotype, in particular how it works to sustain unequal power relationships which effectively limit women's involvement in the debates and decisions around the areas of education and war/ conflict. Though by no means homogeneous or necessarily in agreement, the current directions in the study of gender and language put emphasis on the discursive and social context of a text in general and situated meanings within 'communities of practice' in particular, and on the discursive construction of gender identities. People use language variably, in order to 'do' gender or 'construct' different gender identities at different times, within different contexts (e.g. at home, at work, as members of groups and communities). Our identities are therefore multiple, multi-layered, contextualised, shifting, and often contradictory or dilemmatic. It is within this context of a critical rethinking towards more complex and more nuanced questions about gender and language, as posed in much of this recent work, that I want to place my discussion in this chapter. Further, my perspective on the ideas argued in what follows is firmly rooted within a feminist linguistics. Feminist linguistics pursues explicitly political goals, in identifying, demystifying and resisting language use which reflects, creates and sustains gender divisions and inequalities in society (Talbot, 1998) . In this light, I am proposing such a critical discursive feminist inquiry as one of the fundamental ways towards addressing issues of social change pertaining to the role of gender, particularly within public settings in the Western world, such as government, politics, business, the media, education and research. Although this process must acknowledge that historically women have struggled to have a voice in and access to the public arena, my focus here is on how women (and, by association, men) are positioned currently within specific public forums by particular discourses (see Editor's Introduction). These discourses are necessarily embedded within the context of female struggle for access, but at the same time can be contested, reclaimed or manipulated in ways that do not render their users powerless.
I use the term 'discourse' as language used to construct reality from a particular perspective, or a form of social practice (Fairclough, 1992;  and as seen in much of the work which draws upon a Critical Discourse Analysis approach). In this chapter, I will be focusing on a particular discourse or symbolic construct, that of 'the female voice as emotional
